As of December 11, 2024
AUDITION REPERTOIRE LIST for both
Preliminary (YouTube video) & Final (Live) Auditions for 2025 season

-

HPoints to note when performing audition repertoire

(Notes for the Preliminary (YouTube video) audition]

Please prepare the music of the repertoire for the preliminary (YouTube video) audition on your own.

All music scores are copyrighted, and the Hyogo Performing Arts Center Orchestra (HPAC) will not be able to
provide copies. However, most of the pieces are published in "Orchester Probespiel" published by Schott Music,
so please refer to this booklet. If you cannot find some pieces in this booklet, please prepare pieces by yourself,
for example, by extracting it from a pocket music score or other source.

If a piece does not have a measure number or rehearsal mark, but specifies a whole movement, please
perform the whole movement.

If there are no instructions regarding repetition, there is no need to repeat.

If the score specifies Divisi (Div.), please play the upper part.

Long rests may be skipped and the performance may go on.

The recording of the concerto with or without accompaniment will not affect the results of the judging, so
please choose whatever way is easiest for you to perform.

[Notes for the Final (Live) audition)

Sheet music for the final round audition will be sent only to successful candidates the preliminary (YouTube
video) audition.

In the final audition, you must perform using the music provided by the HPAC. (However, please prepare your
own scores for the concertos.)

Playing repertoires and scope of music will be announced in the audition venue from the juries.

There will be no piano in the audition venue. Concertos must be performed without accompaniment.
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VIOLIN
Preliminary (YouTube video) Audition

A. Mozart Violin Concerto No. 3, 4 OR 5 - mvmt 1: exposition, development, and cadenza
B. ORCHESTRA EXCERPTS (all 1°t violin, unless otherwise noted)

1. Beethoven Symphony No. 7 - mvmt 1: bar 83 to bar 130
2. Brahms Symphony No. 1 - mvmt 1: beginning to the 1st note of bar 29
3. Mozart Magic Flute Overture - beginning of Allegro to 1st note of bar 41 [2nd violin part]

Final (Live) Audition

A. Mozart Violin Concerto No. 3, 4 OR 5 - mvmt 1: exposition, development, and cadenza
B. Brahms, Mendelssohn, Sibelius, OR Tchaikovsky Concerto - mvmt 1: exposition, and development
C. ORCHESTRA EXCERPTS (all 15t violin)

1. Beethoven Symphony No. 9 - mvmt 2: beginning to bar 84 [2nd violin part]
2. Brahms Symphony No. 3 - mvmt 1: beginning to the 1st note of B

3. Bruckner Symphony No. 9 - mvmt 3: D to bar 64 [2nd violin part]
4

. Mozart Symphony No. 39 - mvmt 2: beginning to 1st note of bar 19 & bar 30 to 1st note of bar 38
mvmt 4: beginning to 1st note of bar 78
. Mozart Symphony No. 41 — mvmt 4: beginning to bar 35

. Schumann Symphony No. 2 - mvmt 2: beginning to 2nd beat of bar 46 (without repeat)
. R. Strauss Don Juan - beginning to 1st note of 13 bars after C
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VIOLA
Preliminary (YouTube video) Audition
A. Stamitz Concerto OR Hoffmeister Concerto - mvmt 1: exposition, development, and cadenza
B. ORCHESTRA EXCERPTS
1. Bruckner  Symphony No. 4 - mvmt 2: bar 51 to 1st note of bar 83
2. MendelssohnMidsummer Night's Dream - Scherzo: bar 17 to 1st note of bar 93
3. R. Strauss Don Juan - beginning to 1st note of 4 bars before D
Final (Live) Audition
A. Stamitz Concerto OR Hoffmeister Concerto — mvmt 1: exposition, and development, and cadenza
B. Bartok Concerto OR Hindemith Der Schwanendreher - mvmt 1: exposition, and development
C. ORCHESTRA EXCERPTS
. Beethoven Symphony No. 5 - mvmt 2: beginning to € (ONLY theme and variation)
2. Brahms Serenade No. 1 - mvmt 4: bar 26 to 1st note of bar 54 (without repeat)
3. Bruckner  Symphony No. 4 - mvmt 2: bar 51 to bar 1st note of bar 83
4. MendelssohnMidsummer Night's Dream - Scherzo: bar 17 to 1st note of bar 93
5
6

-

. Schubert Symphony No. 4 - mvmt 4: bar 85 to bar 113; bar 373 to bar 401
. R. Strauss Don Juan - beginning to 1st note of 4 bars before D

CELLO
Preliminary (YouTube video) Audition
A. Haydn Concerto No. 1 in C, OR No. 2 in D - mvmt 1: exposition, development, and cadenza
B. ORCHESTRA EXCERPTS

1. Beethoven Symphony No. 5 - mvmt 2: beginning to € (ONLY theme and variation)

2. Smetana The Bartered Bride Overture - beginning to A

3. R. Strauss Don Juan - beginning to C
Final (Live) Audition
. Haydn Concerto No. 1 in C, OR No. 2 in D - mvmt 1: exposition, development, and cadenza
. Dvorak Concerto OR Schumann Concerto - mvmt 1: exposition, development, and cadenza
. ORCHESTRA EXCERPTS

1. Beethoven Symphony No. 5 - mvmt 2: beginning to € (ONLY theme and variation)
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2. Brahms Symphony No. 2 - mvmt 2: beginning to 2 bars before A

3. Smetana The Bartered Bride Overture - beginning to A

4. R. Strauss Don Juan - beginning to C; 3 bars before G to 7 bars after G
5. R. Strauss Ein Heldenleben - beginning to 5 bars after 2

6. Verdi Missa da Requiem - No. 3 Offertorium: beginning to bar 35

DOUBLE BASS
*All repertoire must be performed by the orchestra tuning.
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Preliminary (YouTube video) Audition
A. Dittersdorf Concerto_OR Vanhal Concerto - mvmt 1: exposition, and development without cadenza
B. ORCHESTRA EXCERPTS
1. Beethoven Symphony No. 5 - mvmt 3: beginning to bar 100;
3rd note of bar 140 to 1st note of bar 186 (without repeat)
2. Mahler Symphony No. 1 -— mvmt 3: bar 3 to 2 bars after 2 (*Mute required)
3. R. Strauss Ein Heldenleben - 9 to 6 bars after 12
Final (Live) Audition
A. Dittersdorf Concerto_OR Vanhal Concerto - mvmt 1: exposition, and development without cadenza
B. Bottesini Concerto OR Koussevitzky Concerto - mvmt 1: exposition, and development without cadenza
C. ORCHESTRA EXCERPTS
1. Beethoven Symphony No. 5 - mvmt 3: beginning to bar 100;
3rd note of bar 140 to 1st note of bar 186 (without repeat)
2. Beethoven Symphony No. 9 - mvmt 4: 3rd note of bar 8 to 1st beat of bar 29;
bar 38 to 2" note of bar 90; bar 92 to 107

. Mahler Symphony No. 1 - mvmt 3: bar 3 to 2 bars after 2 (*Mute required)
. Mozart Symphony No. 40 - mvmt 1: Pickup with bar 115 to bar 138; bar 191 to 1st note of bar 220

. R. Strauss Ein Heldenleben - 9 to 1st note of 6 bars after 12
. Stravinsky Pulcinella - VI Vivo (Duetto): 85 to 90 (without repeat)
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